DIRECTOR’S NOTES

STILL. GOING FORWARD BACKWARD (S.GFB) is a visual theater experience. We hope this will be
FUN Theatre for you. It takes our thoughts, fantasies and wishes about personal relationships and puts
them into three dimensions. Something that can be seen, instead of something that we usually only hold
in our imaginations.

Image is the medium of this play. This is not some kind of intellectual mumbo jumbo. It is very down to
earth—ideas shown on stage in a very visceral, UN-intellectual way. The ideas that we will be looking at
are those of everyday communication between couples, or would be couples, or folks just sniffing around
to see if they might want to be couples; ideas that highlight, for example, the differences in the way men
and women communicate. Between control and helpfulness. Have you ever had someone offer her or his
help and you feel like he or she might have a different agenda than just help? We highlight these differ-
ences, and look at how we react to those differences. (A brief word about differences—to ignore difference
is to promote ignorance. To embrace and understand difference creates opportunities for richer and deeper
communication.)

We take those ideas and translate them into images, pictures. Moving pictures, because as live actors
we can do that. Life’s experiences, as pedestrian as giving a grocery list to one’s partner of many years,
becomes a window into the unattended desires of one and the taking for granted of the other. We see/hear
this giving of the list while ‘he’ is apparently being squeezed in a doorway and ‘she’ is doing the squeezing.
No one is being ‘hurt’ but someone is being squeezed and someone else seems to be squeezing on pur-
pose. You might watch this and ask why. The answer that the play gives is this: He’s being squeezed and
she is squeezing him; even if this doesn’t happen in ‘real life’ with a real doorway, it certainly can and does
happen in the doorways of our experience. What S.GFB shows the audience is the three dimensionalization
of the voices within our heads. The conversations we have all the time with ourselves, alone or while we
are talking with someone else.

There is a great deal of room for you, the spectator, to interpret differently one from another what you see
and hear. What | like to call “Chosen Ambiguity.” Please don't let the fact that things often have more than
one possible meaning confuse you. We as creators and performers of this work invite you to see us more as
flints to spark your own imaginations, creating your own interpretations, and thus, we would hope, allowing
you to come away with more of what you feel about these issues than what we feel.

Special thanks is due to the Milwaukee Repertory Theatre where the first version of this play was work-
shopped and then fully produced. In particular | would like to thank John Dillon and Sara O’Connor. The
original cast of that production was instrumental in the development of this material. They were: Tim Brown,
Maureen O’Dowd, David Silvis, Alain Hunkins, Gabrielle Lansner, Gregory Steres, Thom Hofrichter, Carrie
Hitchcock, Elaine Ellis, Catherine Lynn Davis, and Tom Blair. The production team was John Story (set),
Paule Stein (costumes), Chester Bell (lights), John Tanner (sound), Mark Saba (stage management), and
Cynthia Poulson (production management). | also want to thank Gary Wright whose wonderful contributions
at the Foothill Theatre production have become part of our play.

I thank you for sharing this work with us and wish you all Health and Joy. —Daniel Stein
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Kindly refrain from the use of
communication devices,
cellular telephones,
cameras, and video recorders
during the performance.

Friday evening’s performance is devoted to Campus Kitty. A $1.00 donation will go
to the students’ fundraising efforts to serve Faulkner County and Central Arkansas.
Campus Kitty has been a part of the Hendrix community since 1949.
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